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SYNOPSIS:

GLORY ROAD! isthe story of awacky character, MR. HISTORY, who takes five ethnically-
diverse 8-12-year-old children back in time to show them that history is not the boring subject they
think it is.

The five kids and Mr. History play multiple parts in depicting the story of a runaway save and his
son who are led north by Harriet Tubman. They are chased by a dave-catcher in a series of
exciting vignettes, and the son is separated from his father and Tubman. These two finally reach
the safety of Quakersin Chester, PA, who disguise the dave as a grieving widow in afuneral
procession to get him safely onboard a ship bound for Canada. The dave-catcher shows up at the
funeral with an affidavit for the laves” arrest, but the unexpected return of the lost child, combined
with the outrage of the local populace, drives the Slave-catcher away and the slaves go free.

Y ears later, the dave father accidentally meets one of the Quakers who had helped him escape, and
reveals that he is now well-off, happily married, and enjoying his freedom. The kids are now
excited by history upon their return to the present, and Mr. History leaves them to go and find other
children to enthrall with his magical time-travellin’.

SONGS: “Glory Road!”; “Go Down, Moses’; “Star”; chase music.
GLORY ROAD! isaproduction of EdVenture Networks TIME TRAVELLIN' THEATRE,

whose mission is to entertain children while exciting them about the subject of history and teaching
them important information about our American past.



<u>ACT 1
<u>SCENE 1

The basenent of the Honeyconb UAME
Church, Delaware County, PA. The
Present. SARAH, CARLCS, ALEX,
CHARLIE, and COLLIE are sitting
around, bored. One or two of them
thunmb through the "Passport To

Hi story" passport, soneone el se
consults a map of Del aware County.

CARLOS
Man, can you believe we gotta do this?
SARAH
(Readi ng her passport.)
"Passport To History." Passport to boredom

(SHE flings it aside.)

ALEX

VWhat a way to spend the summer.
CHARLI E

Who cane up with this stupid idea, anyway?
COLLIE

(Readi ng)

"The Del aware County Hi storical Society."
CARLOS

Man, that is one society | ain't never gonna join.
ALEX

Me, neither!
CHARLI E

So, we gotta visit at least five historical sites..

SARAH
( Mocki ng)
And get our little bookies stanped!

COLLIE
It might be fun to go to places we've never been
(They all give her withering |ooks.)
It was just an idea.

SARAH
Collie, would you rather spend your tine at...
(She | ooks a the list of sites)
The Nathaniel Newlin Gist MII, or the Granite Run Mall?

COLLIE
| see what you nean.



CARLCS
(Looki ng at other sites; mocking)
How about a fun afternoon at "OQur Lady of Angels Convent?!"

ALEX
(Joining the game, choosing a site fromthe |ist)
Or "The Barn at Chadds Ford?!"

SARAH
Moooo!
CHARLI E
No, let's go to the...
( Choosi ng)
1798 Cct agonal School
ALL
School ?!'!
(They each give a disgusting reaction. A long beat.)
CARLGCS
Well, let's get it over with. What's the closest site on the
list?
COLLIE
(Looki ng)
Hey, it's Sarah's church
SARAH
Honeyconb?!
ALEX
Why woul d your church be on this list?
CHARLI E
Yeah, what's it got to do with history?
SARAH
It's old.
CARLOS
That's history, all right.
ALEX

If it's old and it's dead, it's history.

CARLOS
If it's a fact or a date, it's history.

ALEX
Didn't they ever play sports back then?

SARAH
O dress up nice for a party?

CHARLI E
O watch TV?



ALL
Charli e!

CHARLI E
Oh, yeah. Well, there you go, no TV, no phones, what the
heck did they do all day?

COLLIE

Wait a mnute, what's that plaque on the wall about?
SARAH

Never read it.
COLLIE

(Goes to read a plaque on the wall)
"Honey Conb United African Methodi st Episcopal Church was a
mai n stop on the Underground Railroad."

ALEX
A railroad, underground?!
SARAH
Al'l aboard for the next basenent!
COLLI E
Wait, | renenber sonething about that. | don't think it was

areal railroad. It had something to do with slavery, |
t hi nk.

SARAH
| already know all | need to know about sl avery.
ALEX
VWhat ?
SARAH
That you did it to us!
ALEX
Hey, | wasn't there!
SARAH
Same t hing.
ALEX
How do you know, naybe one of ny ancestors was on your side?
SARAH
Wasn't nobody on our side.
ALEX
I'"'mon your side today.
SARAH

I know you are, Alex. That's what | nean, what's the past
got to do with anything, let's just deal with here and now.



COLLI E
Well, the here and now is that our parents have deci ded we've
got to do this "Passport To Hi story" thing this sumrer.

CHARLI E
At least they let us do it together
(CARLCS starts wandering around the room
What you doin', man?

CARLOS
"Visiting the sitel"
(They 1 augh.)

SARAH
Let me stanp your passport.
(SHE signs his booklet)

CARLCS
(Readi ng)
"I hate history!" Cool!
SARAH
All together now...
ALL
| HATE HI STORY!!! | HATE HI STORY!!!! etc.

Some strange music fromthe
soundtrack. The lights begin
dancing crazily as MR H STORY
whirls onstage am d nuch noi se and
confusion. \Wen things settle
down, he stands posed on his trunk.

CHARLI E
Who are you?

MR. HI STORY
Your guide to the past.
(HE pulls a card from behind CHARLIE s ear and hands it
to him)

CHARLI E
"Have | magi nation, WII| Travel"

MR. HI STORY
"TI ME TRAVELLIN "

TI ME TRAVELLI N -- THROUGH THI CK AND THI N
TI ME TRAVELLIN -- JUST WHERE DI D VE BEG N?

TI ME TRAVELLI N -- | MAG NATI ON LEADS THE WAY
TAKE A TRI P BACK TO THE PAST, LOOK IN THE M RROR FOR
TODAY.

(Musi c under)



CARLOS
The past is boring.

MR. HI STORY
Bori ng?!
(On top of his trunk)
"I have need to be on fire and have icebergs to nelt!"

COLLI E
Who said that?

MR. HI STORY
Wl liam Ll oyd Garrison, who published a newspaper called The
Li berator, to help abolish slavery.

ALEX
You nean a dead nan.

MR. HI STORY
But you can meke him conme alive!

CHARLI E
Li ke Frankenstein!
(HE does a Frankenstei n wal k)

MR. HI STORY
No, by using your inmagination.
(HE begins riffling through his trunk, throw ng out
odds and ends until he pulls out a Quaker's cravat.)

TI ME TRAVELLIN -- TO FAR AND NEAR,
TI ME TRAVELLIN -- WE' RE OUTTA HERE
TI ME TRAVELLIN -- A COSM C CRUI SE
TS SUCH FUN TO WALK AROUND | NSI DE OF SOVEONE ELSE' S

SHCES.
(Musi c under)
Put this on.
CARLOS
Man, | ain't wearing that, make nme look like a sissy!
MR. HI STORY

It belonged to Nathan Evans, a Quaker mnister and one of the
bravest men in Pennsylvania history.

CARLCS
He had to be brave to wear that garbage!
COLLI E
"1l wear it.
ALEX
Col | een, are you crazy? First of all, he said a "man."
COLLI E

So, I'"Il just use my inagination



SARAH
And secondly, we don't even know who this dude is? He cones
whirling in here, dressed way weird, got a trunk full of
junk, and tal king 'bout "Have inmagination, will travel."

MR. HI STORY

YOU CAN BE ANYTHI NG YOU WANT

YOU CAN GO ANYWHERE YOU DARE

EXPLORE AND DI SCOVER

WHO, WHAT, WHY, VWHEN, AND VWHERE
(Musi ¢ under)

Haven't you ever wanted to go back in tine?

CHARLI E
To the di nosaurs?
MR. HI STORY
Not that far back. Just back in Anerican history.
CHARLI E
Hi story? | hate--
MR. HI STORY
(Scream ng and covering his ears)
STOP! 1]
(Musi c ends)
Every tinme you say that my ears go "Booml " That's what
brought nme here, when you yelled out "I hate--" that phrase.

You' ve got a hig voice.

CHARLI E
That was all of us.
MR. HI STORY
Al'l of you?! Al of you hate history?
(THEY nod.)
This m ght be tougher than | thought.
SARAH
What m ght be?
MR. HI STORY

Convi ncing you that history is fun.

SARAH
You got that right! History is--

MR. HI STORY
Ah, ah, ah! Please, ny ears. Here, Colleen, let's put on
Nat han Evans' cravat.
(HE ties it around her neck, steps back to | ook,

t hen

snaps his fingers. COLLEEN begi ns speaking as Evans,

delivering a sernon. Music under, nore slowy)



COLLEEN- AS- EVANS
These nen and wonmen were poorly clad, tired, hungry,
their flesh bearing the marks of the |lash. One nother's babe
had been torn from her side and sold to traders that very
day. | say to you--
(M. History rips off the cravat and COLLEEN returns to
her natural self. Misic ends.)

MR. HI STORY
What do you say to us?

COLLEEN
Huh?
(The others stare, amazed.)

ALEX
How d you do that?

MR. HI STORY
TI ME TRAVELLIN -- A HUNTER S HAT,
TI ME TRAVELLI N -- A BASEBALL BAT,
TI ME TRAVELLI N-- THAT'S ALL YOU DO
TAKE A PART OF SOMEONE' S LI FE AND YOU BECOVE THAT
SOVEONE, TOO
(Musi ¢ under)

SARAH
(Mocki ngly)
Gve me a wig, |I'mgonna be George Washi ngton.
(Maki ng a hacking notion))
Take that, cherry tree!"

CHARLI E
(Al so nocki ngly)
Patrick Henry: "Gve ne liberty, or give ne a Big Mac!"

MR. HI STORY
(Packing his trunk to | eave)
Wel |, enjoy your Passport To History program

Wait, where're you going, M....?

MR. HI STORY
Hi story.

CARLOS
M. History, just hold on a sec.
(To others)
Quys, if we've got to do sone travellin', why not travel back
t hen?

SARAH
Carl os, you've been watching too many sci-fi novies.

CARLOS



Maybe he's for real

SARAH
And maybe he's Bozo the cl own!

CHARLI E
Collie, how did you feel, when you were... Nathan Evans?

COLLI E
| felt |like... Nathan Evans!

CHARLI E
G mMme a costune!
(MR HI STORY hands hi m JAMES DANNAKER s hat. CHARLIE
puts it on at a jaunty angle.)
Cool !

MR, HI STORY
TI ME TRAVELLI N -- EXPAND YOUR M ND. . .

CARLOS
G mre sonet hi ng!
(MR HI STORY gives hima whip)
VWhat's this?

MR. HI STORY
An auctioneer's whip.
TIME TRAVELLIN -- |IT'S AMAZI NG WHAT YOU LL FIND. .
(HE gives a head of lettuce to ALEX. )
ALEX
Do | eat it?
MR. HI STORY

You throw it. You have conme to a public neeting in Marple
Townshi p, Del aware County, in the year 1837, for the express
pur pose of disrupting a speech by Nat han Evans. Meanwhil e,
in Baltinore, Maryland, a slave of the Honorable Reverdy
Johnson is about to be sold.

(Hol di ng a bandanna)
Now, if | only had a slave...

(THEY all |ook at SARAH. Beat. SHE snatches the

bandanna and begins putting it on.)

SARAH
You guys are nuts!

MR HI STORY
(Putting on a costune piece)
And | shall be Janes Lewis, currier and tanner, who al so

attended the neeting. Now, if you'll all count backwards
fromten to one, we'll blast off!
SARAH

| betcha we'll be standing right here when it's all over.



MR. HI STORY
Ready!

ALL
TI ME TRAVELLI N - -
10-9-8-7-6-5-4-3-2-1.....
BLAST OFF!

They whirl around the stage as the
lights change to...



<u>SCENE 2

A Marpl e Townshi p school house and an auction block in
Bal ti nore, sinultaneously. COLLEEN- AS- EVANS addresses
a large crowd, containing CHARLI E- AS- DANNAKER, ALEX- AS-
HECKLER, and MR. HI STORY-AS-LEWS. During his speech
CARLOS- AS- AUCTI ONEER | eads SARAH- AS- SLAVE silently to

t he auction block on the other side of the stage.

COLLEEN- AS- EVANS
. We Quakers pat ourselves on the back because Quakers
don't own slaves, no! And slavery is illegal in Pennsylvania,
yes! But as we sit here in our confortable clothes in our
confortabl e meeti nghouse, sonewhere in the South a person
someone with eyes, and ears, and a heart, and a soul,--
sonmeone just like thee and ne-- is being bought and sold like
a bag of grain!

As COLLEEN- AS- EVANS conti nues
mout hi ng his speech silently, the
Aucti oneer picks up his cry.

CARLCOS- AS- AUCTI ONEER
Just | ook at this darkey, fine skin, not a mark on it. Wat's
your nanme?

SARAH- AS- SLAVE

Sar ah.

CARLCOS- AS- AUCTI ONEER
Speak up!

SARAH- AS- SLAVE
Sar ah!

CARLGS- AS- AUCTI ONEER
Now, Sarah ain't but 20. You can use her in the house, or
the field, or use her to breed nore slaves. Wat am!| bid
for this fine slave? One hundred!... Two hundred!..
(The Auctioneer silently conducts the bidding as
COLLEEN- AS- EVANS conti nues his speech.)

COLLEEN- AS- EVANS
| magi ne yourself standing by while your child, your own flesh
and bl ood, was sold before your very eyes, crying "Mmy!, K "
"Daddy!," as he was dragged away--deni ed even a final caress!

CHARLI E- AS- DANNAKER
Thee speaks quite eloquently, sir. But may | rem nd thee of
the Fugitive Slave Law that makes it a crinme to help a
runaway sl ave?

COLLEEN- AS- EVANS
And may | remind thee of Deuteronony 23:15: "Thou shalt not
deliver up to his master the servant which hath escaped unto



t hee. "

ALEX- AS- HECKLER
Wul d you have us break the | aw?!

COLLEEN- AS- EVANS
I would have thee obey a higher law that of your conscience!

MR. HI STORY- AS- LEW S
Sir, | do a great deal of business with the South. You
abolitionists would rupture the connection between North and
South. That would kill mny business.

ALEX- AS- HECKLER
That's right! W all know free Negroes will work for dogs
wages here in the North, wages can't none of us whites afford
to work for. The last thing | want is nore free Negroes
stealing my jobs.

COLLEEN- AS- EVANS
Kill your business? Steal your job? And what is the
alternative? This!
(He produces a pair of shackles.)
Cone, try themon, gentlenen. And then talk to ne of noney!!
(As silence descends, the Auctioneer picks up his cry)

CARLOS- AS- AUCTI ONEER
Money is to be made with this darkey, | tell you!
(Physically exam ni ng her)
Fine set of teeth, guns are good, strong hands--stand up
strai ght!
( SARAH- AS- SLAVE strai ghtens)
Look at that body, sturdy. Pick up a ness of cotton!
ain't about to let this slave go for $500, now |l et ne hear a
sensi bl e bid!
(HE continues the bidding as COLLEEN- AS- EVANS
continues, saying "bid" sinultaneously wi th CARLOS- AS-
AUCT| ONEER. )

COLLEEN- AS- EVANS
Bid me not to use noderation in a cause such as this! Wuld
you tell a man whose house is on fire to give a noderate
alarn? | will be heard!

ALEX- AS- HECKLER
Not by ne!
(HE throws the lettuce, but nmisses. CHARLIE-AS-
DANNAKER accosts him)

CHARLI E- AS- DANNAKER
Hold on, sir, you go too far

ALEX- AS- HECKLER
No, you do, sir, to let this | awbreaker cone into our
neeti nghouse and disturb the holiness of this place.
(To COLLEEN- AS- EVANS)
Look to your life, sir! There are many who hate the



Abolitionists and will do anything to stop them And there

is no Fugitive Slave Law to protect you!
(HE runs fromthe building. CHARLIE-AS- DANNAKER goes
t o COLLEEN- AS- EVANS.)

CHARLI E- AS- DANNAKER
Is thee all right?

COLLEEN- AS- EVANS
I've endured much worse than a few vegetabl es.

MR. HI STORY- AS- LEW S
Thee hast great courage, sir.

COLLEEN- AS- EVANS
But | cannot succeed al one. The Underground Railroad needs
station houses, where slaves may rest safely. And conductors
to deliver them secretly to the next stop. WII thee help
us?

CHARLI E- AS- DANNAKER
My busi ness woul d surely suffer

COLLEEN- AS- EVANS
Thee is right. Newspapers will attack you. Insurance
conpanies will refuse to protect your property. But conpare
that to this.
(HE hol ds out the shackl es again.)

MR. HI STORY- AS- LEW S
Thee may use ny house in Marple as a station-stop. Janes
Lew s.
(THEY shake hands.)

CHARLI| E- AS- DANNAKER
And | shall join thee as a conductor. Janmes Dannaker
(THEY shake.)

COLLEEN- AS- EVANS
(Enbraci ng them
The two Janeses! Welcone, Friends!

As THEY go of f, CARLOS- AS-
AUCTI ONEER concl udes t he aucti on,
speaking "friends" sinmultaneously.

CARLOS- AS- AUCTI ONEER
Friend, you just bought yourself a fine darkey! Sold!
(Pushi ng SARAH- AS- SLAVE off.)
Bring on the next slave!
(HE goes offstage as the lights flash and splash, the
musi ¢ sounds, and the actors whirl back into the
basement of the Honey Conmb church.)



<u>SCENE 3

The Honey Conb church basenent, where MR H STORY and
the KIDS whirl back into place.

CHARLI E
Man, this tinme travellin' is way cool

COLLI E
How d you miss ne with that lettuce? You' re a great basebal
pl ayer.

MR HI STORY
But Al ex's character had never even heard of baseball

ALEX
Yeah, | didn't mss you, he did!
(THEY | augh.)

CARLOS
How come they call it the underground railroad?
MR. HI STORY
(Feels his head for a fever)
Just checking your tenperature... Just what | thought:
Hi storical Curiosity! Good!
Well, in 1831 a runaway named Tice Davids crossed the

river at Ripley, Ohio, his master hot on his heels. Fromhis
boat, the master saw Tice wade ashore.. and then he never saw
himagain. Baffled, he could only exclaim "He nust have
gone on an underground railroad!"

CARLOS

| bet people like Dannaker and Lewis hid him
MR. HI STORY

Ri ght .
COLLIE

How many sl aves escaped on the railroad?

MR. HI STORY
Let's try to find out.
(HE produces a small book)

ALEX
VWhat's that?

MR HI STORY
A record of the slaves that were hidden in this church

CHARLI E
(Looki ng)
| can't understand it.



MR. HI STORY
Because it's written in code. If the authorities discovered
this, you could go to jail for hiding a runaway. But | know
the code. Let's see..
(Transl ating as he reads)
"Eighth nmonth, 19th: Started with five col ored persons
to the anti-slavery office in Philadel phia at 2 am™"

CARLOS
In the norning?

MR. HI STORY
They often traveled at night, and hid during the day.
"Ei ghth nmonth, 22nd: Luken Pierce drove here with a
four-horse wagon containing 25 col ored persons.™

ALEX
Twenty-five!

MR. HI STORY
So that's thirty in one nonth, in one year, at only one
station house.

COLLI E
Then thousands of slaves nust have escaped!

MR. HI STORY
Over fifty thousand! And you know what's even nore
remar kabl e? Every year over 500 escaped slaves returned to
the South to help others escape. They risked their freedom
for their brothers and sisters.

SARAH
(Forceful ly)
| don't blanme them

MR. HI STORY
Well, Sarah, | thought you' d been rather quiet.

COLLI E
Yeah, didn't you like "tine travellin'?"

SARAH
| hated it!
(MR HI STORY covers his ears. SARAH renpbves his hands
and expl ains.)
Not because it was history, but because | really felt what it

was |ike to be sold like a piece of neat. |If | could have
freed one slave, 1'd have done it, | don't care what they did
to ne!

MR. HI STORY

How d you like to be sonmeone who freed over 300-- all by
hersel f?

SARAH
Who?



MR. HI STORY
The wonman they called "Mses." Like Mses in the Bible, she
| ed her people to the Prom sed Land of freedom Ever heard
the song, "Go Down, Moses?"

SARAH
|'"ve sung it!
MR. HI STORY
Geat! It was witten for her. Harriet Tubman. By day a

hotel cook in Phil adel phia, by night one of the bravest
conductors on the underground railroad.
(HE takes out a gun and offers it to SARAH. Misic to
"GO DOWN, MOSES" begi ns under.)

SARAH
Did she shoot the slave owners?
MR. HI STORY
No, she saved this for her own people.
SARAH
What ?!
MR. HI STORY
You'll see-- if you want to...?

(SARAH t akes the gun. MR HI STORY pulls a frock coat
from his trunk)
Now, | need a sl ave owner..
(HE hands CHARLIE the coat)
And his wife...
(HE hands COLLIE a bonnet)
A sl ave boy, Robert.
(HE hands CARLOCS a carved wooden toy horse.)
And a slave, we'll call, "Tom"
(HE hands ALEX a pair of wooden shoes)
The scene is the hone of the Honorable Reverdy Johnson
Bal ti nore, Maryland, Christmas, 1850.

SARAH
WHEN | SRAEL WAS | N EGYPT' S LAND,
LET MY PEOPLE GO.
OPPRESSED SO HARD THEY COULD NOT STAND,
LET MY PEOPLE GO.
(The slave famly joins her)

ALEX/ CARLOS/ SARAH
GO DOWN, MOSES, WAY DOAN | N EGYPT'S LAND,
TELL OLD PHARAOH, LET MY PEOPLE GO.
(MR HI STORY, COLLIE, AND CHARLIE join.)

ALL
NO MORE SHALL THEY | N BONDAGE TO L,
LET My PEOPLE GO
LET THEM COME OUT W TH EGYPT' S SPA L,
LET My PEOPLE GO



(ALL nmove into place for the next scene.)
GO DOWN, MOSES, WAY DOWN | N EGYPT'S LAND,
TELL OLD PHARAOH, LET MY PEOPLE GO

The lights change to...



| wonder

<u> SCENE 4

TOM s sl ave quarters, Baltinore, Christms Eve, 1850.
In the distance the sound of a Christmas Carol being
sung in the Master's house. ALEX-AS-TOM folds a small
quilt, while his son, CARLCS- AS-ROBERT, 10, plays with
t he horse.

ALEX- AS- TOM
if we's supposed to take this quilt.

CARLOS- AS- ROBERT

The one that had the instructions sewn inside?

ALEX- AS- TOM

Yeah. Maybe Moses need it for to tell other slaves 'bout the

railroad

But | knows we got to pack light.

CARLCS- AS- ROBERT

Can | take Star?

ALEX- AS- TOM

Son, | done told you this ain't a trip for toys.

CARLOS- AS- ROBERT

But you nmade it for nme, Daddy.

I know I
much.

ALEX- AS- TOM
did, Robert, an' I'mmghty glad you likes it so

CARLOS- AS- ROBERT

| just thought Star would help, that's all

ALEX- AS- TOM
Wth what?

CARLCS- AS- ROBERT
Me bein' skeered.

ALEX- AS- TOM
Skeer ed?

CARLCS- AS- ROBERT

' Menber how your cudn' tried it, got caught by the dogs, tore

up. . .

ALEX- AS- TOM

Yeah, they'll be dogs.

CARLOS- AS- ROBERT

An' swanps with snakes?

Be that,

ALEX- AS- TOM
t 00.



CARLOS- AS- ROBERT
An' if the slave-catcher catch us...

ALEX- AS- TOM
The law 'l ows 39 |ashes-- but slave catchers ain't known for
payin' the |aw no m nd.
(Beat .)
It gon' be a rocky road, son, no doubt about it. But at the
end! 2. ..

CARLCOS- AS- ROBERT
That's just it, Daddy: we don't know what's at the end.

ALEX- AS- TOM
Sure we do, boy.

| DON T BLAME YOU BEI N SKEERED.

SKEERED?- - YEAH, | BEEN SKEERED.

SKEERED TO GO FAS' AN SKEERED TO GO SLOW -
WFE SOLD?...-- LET IT GO

BUT THE SCAREDEST THI NG TO ME,
BE TO SPEND ETERNI TY,
W THOUT EVER BREATHI N FREE!

THAT'S... VHY... I'M..

MOVI N ON DOWN THAT GLORY ROAD,
GLORY ROAD,

GLORY ROAD.

MOVIN ON DOWN THAT GLORY ROAD
W TH THE NORTH STAR AS MY GUI DE.

DANCI N ON DOWN THAT GLORY ROAD,
GLORY ROAD,

GLORY ROAD.

DANCI N ON DOWN THAT GLORY ROAD
FREEDOM S ON THE OTHER SI DE.

SUNSHI NE, RAI NDROPS-- THEY' LL HAVE A DI FF' RENT FEEL,

NO MO HOE CAKE AN BACON GREASE.

BLOW THAT TRUMPET, AN LET THE THUNDER PEAL:

| AM MARCHIN HOME TO FREE- EE- DOM
(HE dances, gradually drawing his son into the dance.
When they are really flying, COLLIE-AS-M SSUS wal ks in
unannounced and THEY cone to a quick stop. Misic ends.)

COLLI E- AS- M SSUS
Tom what's goin' on?

ALEX- AS- TOM
Not hin', M ssus. Robert an' me jes' celebratin'. Ain't your
Christmas party still goin'?

COLLI E- AS- M SSUS
Yes, but | wanted to bring you your presents. Here's one of
the Master's old shirts for you, Tom



ALEX- AS- TOM
Thankee, M ssus, that's mghty kind of you.

COLLI E- AS- M SSUS
An' | got sonethin' special for you.
(SHE gi ves CARLOS- AS- ROBERT a wrapped present, which
contains a toy-horse.)
It's porcelain. Al the way from Boston!

CARLGOS- AS- ROBERT
Oh, Mssus, | ain't never had nothin' this special

COLLI E- AS- M SSUS
Now you can get rid of that old wooden one.
(HE | ooks at ALEX-AS-TOM)
Now, renenber, special Christmas dinner tonorrow, |ike always
|'ve baked your favorites.

ALEX- AS- TOM
Thankee, M ssus, we'll sure-boys be there.

COLLI E- AS- M SSUS
Good. Well..., back to our celebratin'!
(SHE | eaves. A long beat.)

CARLOS- AS- ROBERT
Do we have to escape on Christms?

ALEX- AS- TOM
That's what the instructions said. It's when they | east
expect it.

CARLOS- AS- ROBERT
They treats us good, Daddy. Learned you how to read.
Brought us off the plantation to Baltinore-city.

ALEX- AS- TOM
Yes, they's good folks.

CARLOS- AS- ROBERT
Then why are we |eavin'?

ALEX- AS- TOM
'Cause they ain't never gonna be as good to us as we gonna be
to ourselves.

BROTHER WORRY, COME BACK SOVE OTHER DAY,
S| STER SORROW GET THEE BEHI ND
MASSA, M SSUS, YOU BEST GET OUT THE WAY:
WE BE MARCHI N HOVE TO FREEDOM
(Three qui et knocks at the door. MJSIC continues under.)
Shhh!
(HE crosses to the door.)
VWio is it?

SARAH- AS- HARRI ET



Moses.
(ALEX- AS- TOM opens and SHE enters quickly.)

ALEX- AS- TOM
M ss Harriet, wel cone.

SARAH- AS- HARRI ET
Ain'"t no welconme in a slave's quarters.
(SHE renoves her hat.)

CARLCS- AS- ROBERT
| thought you was a man!

SARAH- AS- HARRI ET

(G ving her full, free |augh)
'Cause they calls ne Moses? Anybody can be a conductor on
the underground railroad. Taint' but one qualification:
know the way to freedom Cone on.

(SHE noves towards to door, but CARLOS- AS- ROBERT

hesitates.)
VWhat's wong?

ALEX- AS- TOM
alittle sad at leavin'. Don't pay himno mnd.

Robert jes

SARAH- AS- HARRI ET

I pay himplenty m nd!

(To CARLGCS- AS- ROBERT)
There gonna be a nmess of tinmes when you're shiverin' in aicy
river, bug-bitten, your feet so sore and swol e-up you'd like
to tear "emoff an' throw 'em away-- plenty of tinmes when
sl avery's gonna | ook m ghty appealin'. But freedoms got to
be your shine-eye thing.

CARLOS- AS- ROBERT
Shi ne-eye thing?

SARAH- AS- HARRI ET
Yes. Sonethin' that make your eyes light up, sonethin' that
draw you to it like honey draws bees. Sonethin' that make
your face shine fromthat |ight wthin!

WHEN. . . |... AM ..
(Slowmy, with great pride and dignity)
WALKI N ON DOAN THAT GLORY ROAD,
GLORY ROAD,
GLORY ROAD.
WALKI N ON DOWN THAT GLORY ROAD
EV' RY STEP BE FILLED W TH PRI DE.

(Alittle faster)
STRIDIN' ON DOMN THAT GLORY ROAD,
GLORY ROAD,
GLORY ROAD.
STRIDIN ON DOMN THAT GLORY ROAD
W TH MY FREEDOM AT MY Sl DE.



OLD FOLKS, YOUNG FOLKS, DON T MAKE NO NEVER M ND,
BLACK FOLKS, WHI TE FOLKS-- WE'S ALL THE SAME.

YOU CAIN T SEE I T, THEN YOU DEAF, DUMB, AND BLI ND:
ALL GOD' S CHI LDREN LONG FOR FREEDOM

LI VE FOR FREEDOM

DI E FOR FREEDOM

(The M SSUS enters unannounced.)

COLLI E- AS- M SSUS
The Master needs you, Tom -
(Sees SARAH- AS- HARRI ET)
On!

ALEX- AS- TOM
I"'mcomn' right away.
(HE starts for the door, but the M SSUS doesn't follow)

COLLI E- AS- M SSUS
VWho's this?

ALEX- AS- TOM
Why, this is...
(HE's at a loss for words.)

CARLCOS- AS- ROBERT
(Suddenl y)
This is my Aunt Betty fromover to M. Larabee's plantation.
He lets her visit sonmetinmes at Christmas. She was just
tellin" me how beautiful that horse is you give ne, M ssus.
Wadn't you, Aunt Betty?

SARAH- AS- HARRI ET
Robert's sure lucky to have a m ssus |like you, Mss Johnson.

COLLI E- AS- M SSUS
Why, thank you, Aunt Betty.

ALEX- AS- TOM
Tell Massa I'Il be there lickety-split.

COLLI E- AS- M SSUS
I'll do that, Tom
(SHE exits.)

ALEX- AS- TOM
(To SARAH- AS- HARRI ET)
Shoul d | go?

CARLGCS- AS- ROBERT
(Forceful ly)
No!!'! We headin' the other direction!

WE... BEST... BE...

MOVIN  ON DOWN THAT GLORY ROAD,
GLORY ROAD,



GLORY ROAD.
MOVIN  ON DOWN THAT GLORY ROAD
TAKE A STEP AN | BEG N.

ALL
MARCHI N ON DOWN THAT GLORY ROAD,
GLORY ROAD,
GLORY ROAD.

MARCHI N ON DOWN THAT GLORY ROAD

KNOWN' N FREEDOM S ' ROUN' THE BEND!
(Music continues as CARLCS- AS- ROBERT takes his horse,
Star, with him purposefully ignoring the M SSUS
gift. ALL exit, as the lights change to...)



<u>SCENE 5

The parl or of Reverdy Johnson's hone. The M SSUS,
hol di ng the porcelain horse, enters, trailed by the
MASTER

COLLI E- AS- M SSUS
VWhy woul d they run away? W treated them so well.

CHARLI E- AS- MASTER
Now, Mary, you can't expect darkies to behave like civilized
f ol ks.

COLLI E- AS- M SSUS
And | gave Robert all those presents!

CHARLI E- AS- MASTER
(Gently)
To make up for the son we couldn't have?
(A knock at the door.)

COLLI E- AS- M SSUS
Who coul d that be?

CHARLI E- AS- MASTER
I think I know.
(HE opens the door, and MR H STORY- AS- SLAVECATCHER
strides in, holding a gun and a reward poster.)

MR. HI STORY- AS- SLAVECATCHER
You the one posted this reward for a runaway?

CHARLI E- AS- MASTER
Why, yes, M?...

MR. HI STORY- AS- SLAVECATCHER
Name don't matter. Reputation does: | done caught seventeen
of these runaways. Aimto nmeke it eighteen.

CHARLI E- AS- MASTER
Tom's got his son with him-

MR. HI STORY- AS- SLAVECATCHER
Ni net een!

COLLI E- AS- M SSUS
You won't hurt them wll you?

MR. HI STORY- AS- SLAVECATCHER
My gun's just |oaded with buckshot. Dead slaves don't bring
no reward nmoney. As for ny dogs, well, if they git to 'em
first, they nmight have "ema bite or two.
(HE | aughs a | oud, nmean | augh.)



COLLI E- AS- M SSUS
On!

CHARLI E- AS- MASTER
See that they are returned in good shape! They're ny
property!

MR. HI STORY- AS- SLAVECATCHER
Why don't | just grab me a couple of free Negroes while I'm
up North? This new Fugitive Slave Law Congress passed says
all | need's an affidavit, don't have to offer no
identification. The runaway cain't testify-- heck, there
ain't even no jury trial, just gotta go before a
conmi ssi oner
(To COLLI E- AS- M SSUS)
You know the part of this newlaw | |ikes npbst?
(SHE shakes her head)
The commi ssioner receives $5 if he frees the slave-- an' $10
if he sends himback to his master! What would you do?!
(HE | aughs loud and exits, stuffing the reward poster
in the MASTER s hand as he passes. The MASTER calls
after him)

CHARLI E- AS- MASTER
We want Tom and Robert, no others!
(The SLAVECATCHER waves di smissively and is gone.)

COLLI E- AS- M SSUS
VWhat a horrible man! This whole business is vile and dirty!

CHARLI E- AS- MASTER
Now, Mary, you'll feel better when we've got Tom and Robert
back hore.

COLLI E- AS- M SSUS
I wish we'd never owned a sl ave!
(SHE runs off, crying. The MASTER slowy | ooks at the
reward poster, balls it up, and foll ows her off, as
t he SOUND OF HOUNDS bayi ng begins of fstage and the
lights change to...)



<u>SCENE 6

THE ESCAPE. A series of scenes in |linbo as the MR

HI STORY- AS- SLAVECATCHER chases the runaways,
punctuated by nusic, night noises, and the fearful
constant baying of hounds. SARAH-AS-HARRI ET, carrying
a gunny-sack, |eads ALEX- AS-TOM and CARLOS- AS- ROBERT
hurriedly on, pauses to decide which direction, then

| eads them quickly off. MR H STORY- AS- SLAVECATCHER
runs on, |ooks about, and addresses the audience.

MR. HI STORY- AS- SLAVECATCHER
You see any runaways passin' this way?
(The AUDI ENCE responds.)
Whi ch way did they go?
(MR, HI STORY- AS- SLAVECATCHER spends a few nonents
trying to follow the directions of the AUDI ENCE
moving this way and that, then finally yells at them)
There's a thousand dollar fine for helpin' a runaway!
(HE runs off in a different direction than the
RUNAWAYS, as the lights change to...)

SCENE 7A

Anot her part of the forest. SARAH-AS-HARRI ET hands
out onions from her gunnysack

ALEX- AS- TOM
Why' re you givin' us onions?

SARAH- AS- HARRI ET
Rub 'em on your feet, the snmell confuses the dogs.

CARLCOS- AS- ROBERT
I wish they'd hush up!

SARAH- AS- HARRI ET
We need us sone hush puppies.

ALEX- AS- TOM
Yeah, |'m powerful hungry.

SARAH- AS- HARRI ET
Not for us, for the hounds. Don't you know how hush puppies
got called that?

CARLOS- AS- ROBERT
Tel | us.

SARAH- AS- HARRI ET
Wel |, Deacon Theron Trowbridge, out in lowa, used to set out
corn sticks on the paths the runaways foll owed.

ALEX- AS- TOM
He fed the dogs?!



SARAH- AS- HARRI ET

Sho' did-- only he put a special ingredient in his corn
sticks: strychnine poisonin'! Hush, puppy!
(SHE | aughs, and THEY join her, but the happy nood is
broken by the sound of baying hounds. SARAH-AS-
HARRI ET qui ckly stuffs the onions back in her sack
and |l eads themoff as the lights change to...)
SCENE 7B
Anot her part of the forest. Day. CARLOS-AS-ROBERT
breaks downst age as SARAH AS- HARRI ET pulls a skunk
tied to a string fromher sack and begins w ping the
trail.
CARLCOS- AS- ROBERT
Qoo- eeee! That stinks!
SARAH- AS- HARRI ET
Good.

ALEX- AS- TOM

| ain't never killed a skunk before.

SARAH- AS- HARRI ET

You gon' do lots of things you ain't never done before. Now,
you 'menmber what | told you to | ook for, 'case we gets

separ at ed?

An' what to say?
(THEY nod. SHE heaves the skunk offstage.)

We got to find some water, | ose them dogs for good.

Dang swanp!

''Scuse e,

(THEY nove off, as the lights change to...)
SCENE 7C

A swanp. The RUNAWAYS lie still, under the water
hol ding reeds to their nouths to breathe. MR H STORY-
AS- SLAVECATCHER comes on and stares at the swanp.

MR.  HI STORY- AS- SLAVECATCHER

HE spits derisively and noves off,
as the lights change to..

SCENE 7D

A series of station stops as each RUNAVWAY i ndividually
addresses a station master in a different time and
| ocal e.

SARAH- AS- HARRI ET
(To the STATI ON MASTER, who hol ds a hoe)
M ssy, but | couldn't help noticin' those white

bricks lined up in your yard.

COLLEE- AS- STATI ONMASTER



(The code words)

Are you a "friend of a friend?"
( SARAH- AS- HARRI ET smi |l es and waves for her conpanions
to join her as the lights change to...)

Anot her station stop. ALEX-AS-TOM stares in front of
hi m as CHARLI E- AS- STATI ONMASTER ent ers.

CHARLI E- AS- STATI ONVASTER
May | help you?

ALEX- AS- TOM
I was just noticin' your yard statue there. Looks like it
sonetines holds a flag.

CHARLI E- AS- STATI ONMASTER
Not tonight. Station's full. Try up the road.
(ALEX- AS- TOM nods sadly, waves for others to follow,
and noves off as the lights change to...)

Anot her station stop. Night. CARLOS-AS- ROBERT
addresses COLLEEN- AS- DI FFERENT STATI ONMASTER.

CARLOS- AS- ROBERT
'Scuse ne, ma'am but | saw a lantern in your top w ndow
t here. ..

COLLEEN- AS- DI FFERENT STATI ONMASTER
Who' re you?

CARLCS- AS- ROBERT
A "friend of a friend."

COLLEEN- AS- DI FFERENT STATI ONMASTER
Cone in.

CARLCOS- AS- ROBERT waves for his
friends, but instead MR HI STORY- AS-
SLAVECATCHER strolls on.

MR. HI STORY- AS- SLAVECATCHER
Ain't no use wavin'!
( CARLCS- AS- ROBERT runs. As the SLAVECATCHER gi ves
chase, a CITIZEN runs on brandishing a | arge stick.)

CHARLI E- AS- CI TI ZEN
There he is!
(The SLAVECATCHER st ops.)
We don't want your kind in our town!!
(HE chases MR, HI STORY- AS- SLAVECATCHER of f as the
lights change to...)

SCENE 7E

Anot her part of the forest. N ght. SARAH AS-HARRI ET
stands still as ALEX-AS-TOM paces agitatedly.



SARAH- AS- HARRI ET
We need to be nmovin' on

ALEX- AS- TOM
My little boy's out there sonewhere, |ost!

SARAH- AS- HARRI ET

If we stop to | ook, we'll get caught.

ALEX- AS- TOM
| ain't goin" no further! | never shoulda got on this
“train!"

SARAH- AS- HARRI ET
But you did.

ALEX- AS- TOM
Well, I'"magettin' offl!

SARAH- AS- HARRI ET
(SHE pulls out her pistol)
| ain't never had a train |eave the track, an' | ain't
startin' now.

ALEX- AS- TOM
I won't tell about the trails we took.

SARAH- AS- HARRI ET
They has ways to make you. There's plenty nore slaves need
freein', so | cain't take that chance. Now, you gonna live
free,-- or die?

(Beat. ALEX-AS-TOM pushes past her and SHE follows him

off as the lights change to...)

SCENE 7F

Anot her part of the forest. N ght. CARLOS-AS-ROBERT
enters, alone and afraid. An OAL HOOTS. HE junps,
listens tensely. Beat.

CARLOS- AS- ROBERT
I' m skeered, Daddy. No noon, no northern star, clouds al
over. | could find it if--... | remenber the instructions,
if--...
(HE pulls out the old carved horse)
'Least | got you for conpany.

" STAR"

STAR, WHERE ARE YQU, STAR?

YOU KNOW I TS REALLY NOT
FAI R

STAR, VWHERE ARE YOU, STAR?

I KNOW YOU' RE UP THERE
SOVEVHERE.



STAR, VWHERE ARE YOU, STAR?
VWHY CAN' T YOU BE THERE FOR

STAR, VWHERE ARE YOU, STAR?
I ONLY WANNA BE FREE

STAR, UP IN THE SKY
PLEASE TELL ME WHY YOU RE
NOT SHI NI NG

BRI GHTLY UP ABOVE

My STARRY DOVE,

YOU FI LL THE HEAVENS
W TH LAUGHTER AND LOVE

STAR, |'M NOT TOO FAR

AVAY FOR YOUR DAZZLI NG
EYE,

STAR, YOU ARE BY FAR

THE BRI GHTEST LI GHT I N THE
SKY.

STAR, MY SHI NI NG STAR

I KNOW YOU RE TRYI NG TO
SEE,

STAR, MY LOVI NG STAR

I KNOW YOU' RE REACHI NG FOR

HE dances with his toy horse,
growi ng more confident as he does.
Starlight suddenly bursts
gloriously through the clouds,
illumnating the night.

STAR, O WONDROUS STAR!

"M NOT AFRAI D OF THE NI GHT,
STAR, MY PERFECT STAR

| FEEL THE GLOW OF YOUR LI GHT,
I KNOW1'M ALL RI GHT,

' CAUSE YOU ARE MY BRI GHT

SHI NI NG STAR!

Hell o, Star!
CARLQOS- AS- ROBERT gat hers hi nsel f

and sets confidently off, as the
Iights change to..



<u> SCENE 7

James Lewis' hone, several weeks |later. CHARLIE-AS-
DANNAKER, MR. HI STORY-AS-LEW S, and COLLEEN- AS-

HENRI ETTA BONERS DUTERTE stand and ritualistically
recite words fromthe Anerican Anti-Slavery Society's

Credo.
ALL
"If you conme to us and are hungry, we will feed you; if
thirsty, we will give you drink; if naked, we will clothe
you; if you need a hiding-place fromthe face of the pursuer,
we will provide one that even bl oodhounds will not scent
out." This is our solenm vow.

CHARLI E- AS- DANNAKER
Can you believe it's been nearly 20 years since that credo of
the Anti-Slavery Society was first adopted in Phil adel phia?
And slavery's still as strong as ever!

MR. HI STORY- AS-LEW S
Not so, friend. Each year nore slaves escape to freedom on
our railroad!

CHARLI| E- AS- DANNAKER
We can't sneak every slave out of the South!

COLLEEN- AS- HENRI ETTA
We can do our share. The rest is up to Providence.

CHARLI| E- AS- DANNAKER
O a President with the courage to emanci pate the sl aves.

MR, HI STORY- AS- LEW S
It may not cone without a fight.

CHARLI E- AS- DANNAKER
Then God save our poor country!

Beat

COLLEEN- AS- HENRI ETTA
Are you sure she arrives tonight?

MR. HI STORY- AS-LEW S
(Drawi ng a note from his pocket and readi ng)
"On Tuesday will receive shipnment of two | arge kegs of dark
ale and one small one."--

The hoot of an ow .

COLLEEN- AS- HENRI ETTA
Ther e!
( CHARLI E- AS- DANNAKER runs of f and bundl es ALEX- AS- TOM
and SARAH- AS- HARRI ET into the room)



MR. HI STORY- AS- LEW S
Wel cone, friends!
(Enbraces.)
But where is the "small keg?"

SARAH- AS- HARRI ET
Robert got separat ed.

COLLEEN- AS- HENRI ETTA
(Consol i ng ALEX- AS-TOM
We shall keep a sharp eye out for him

CHARLI S- AS- DANNAKER

'Long as he keeps the north star in sight, he's got a good
chance.

MR. HI STORY- AS- LEW S
You nust be hungry.

SARAH- AS- HARRI ET
Food can wait. How shall we get Tom north?

CHARLI E- AS- DANNAKER
Madame Duterte is an undertaker--

COLLEEN- AS- HENRI ETTA
(Proudly)
Phi | adel phia's first black undertaker!

CHARL| E- AS- DANNAKER
And tonorrow Tomwi |l sinply join her funeral procession to
Chester wharf, where Captain Whildon will stow himfor the
trip up the Del aware to Trenton, and thence to Canada.

COLLEEN- AS- HENRI ETTA
We'll dress you up in w dow s weeds, just to meke sure.

ALEX- AS- TOM
WIIl Harriet be with ne?

SARAH- AS- HARRI ET
My part of the journey ends here.

ALEX- AS- TOM
I owe you a thanks | can never re-pay.

SARAH- AS- HARRI ET
Ch, yes you can.

ALEX- AS- TOM
How?

SARAH- AS- HARRI ET
Enj oy your freedom

"GLORY ROAD"- - REPRI SE



OLD FOLKS, YOUNG FOLKS-- DON'T MAKE NO NEVER M ND,
BLACK FOLKS, WHI TE FOLKS-- WE'S ALL THE SAME.
YOU CAINT SEE IT, --

ALEX- AS- TOM
THEN YOU DEAF, DUNMB, AN BLI ND,

ALEX- AS- TOM SARAH- AS- HARRI ET
ALL GOD' S CHI LDREN LONG FOR FREEDOM
(LEW S and DANNAKER join in)

ALL
LI VE FOR FREEDOMV
DI E FOR FREEDOM

THAT'S... VHY... WE' RE...

STRUTTIN ON DOWN THAT GLORY ROAD,
GLORY ROAD,

GLORY ROAD.

STRUTTIN ON DOWN THAT GLORY ROAD,
KNOW N FREEDOM S ' ROUN THE BEND. . .

(THEY nove of fstage. The nusic continues under,
changing to a dirge-like rhythmof "G ory Road"
the lights change to...)

as



<u>SCENE 8

The funeral procession through the streets of Chester.
COLLEEN- AS- HENRI ETTA and CHARLI E- AS- DANNAKER bear a
coffin, followed by ALEX- AS-TOM disguised as the

wi dow. SARAH- AS- BUSI NESSMAN hurries al ong, sees the
funeral, and stops to doff his hat. MR HI STORY-AS-
SLAVECATCHER suddenly appears fromthe "crowd" and
confronts them

MR. HI STORY- AS- SLAVECATCHER
"Il be takin' a peek inside that coffin, if you don't m nd--
or even if you do!

CHARLI| E- AS- DANNAKER
What gives you the right?!--

MR. HI STORY- AS- SLAVECATCHER
(Waving it)
Thi s-here affidavit. But if you don't want nme to start with
the coffin, I'll just take a |l ook at the w dow- -

HE starts towards ALEX-AS-TOM but
COLLEEN- AS- HENRI ETTA dashes in
front of him

COLLEEN- AS- HENRI ETTA
How dare you desecrate this solemm occasion! Have you no
pity, sir, for this poor, grieving widow?! Qut of the way!

MR. HI STORY- AS- SLAVECATCHER
Not before I--
(HE tries to get past her when a loud wail brings
CARLOS- AS- ROBERT onto the stage.)

CARLCS- AS- ROBERT

(HE continues wailing.)

ALEX- AS- TOM
(Running to confort "her son.")
Ch, childltiil

MR. HI STORY- AS- SLAVECATCHER
Hey, conme back here!
(HE goes to them but every tine he gets near, ALEX-AS-
TOM wailing, pulls CARLOS-AS- ROBERT away.)
You can't!--
( SARAH- AS- BUSI NESSMAN i ntercepts him)

SARAH- AS- BUSI NESSMAN
Shame on you, sir! Can't you see the family's in nourning?!
Shanme!  Shane! Shane!



Shane!

COLLEEN- AS- HENRI ETTA and CHARLI E- AS-
DANNAKER t ake up the cry.

COLLEEN CHARLI E

Shane! Shane!

(The SLAVECATCHER tries to go this way and that, but at
every turn soneone is there shouting "Shane!" The
actors get the audience to start shouting "shane!"
VWhen the noise is at its height, MR H STORY- AS-
SLAVECATCHER exits in disgust. All, including the
audi ence, cheer and enbrace. ALEX-AS-TOM hugs CARLOS-
AS- ROBERT tightly until COLLEEN-AS- HENRI ETTA cones
over and coughs delicately. Wen THEY | ook around,
SHE notions for the funeral to resume. The nusic to
"dory Road" comes in at a fast rhythm The MARCHERS
wal k sol etml y, agai nst the beat. Then the mnusic seens
to grab them and they begin spinning back to the
future, the lights darting crazily about as they
change to...)



<u>SCENE 9

The basenent of the Honeyconb Church. The present.
SARAH, CARLOS, ALEX, CHARLIE, COLLIE, and MR HI STORY
are in their everyday clothes. The History Trunk is

in place.

ALEX
Hey, we're back!

COLLEEN
But, why?

MR. HI STORY
End of story.

CHARLI E

That can't be it. W don't know what happened to Tom an'
Robert .

MR, HI STORY
They made it to Canada.

SARAH
And Harriet Tubnman!

MR, HI STORY

She continued to rescue slaves. She even rescued her own
par ent s!

ALEX
Tell us that story!
ALL
Yeah! Tell it! Tell it!
MR. HI STORY

VWhat's this?
(HE feels a forehead or two.)
Hi storical curiosity?

CARLGCS
Come on, man!

MR. HI STORY
No, time.
(As THEY protest)
But, there is a very nice ending to this story.
(HE of fers CHARLI E- AS- DANNAKER a different costune
pi ece, and ALEX-AS-TOM a nore prosperous costune
pi ece. THEY put them on and nove into place.)
In 1866, fifteen years after today's story and just after the
Cvil War had ended, Janmes Dannaker was standing on a train
platformin Chester when a stranger approached him- at |east
he thought it was a stranger



(A train whistle SOUNDS.)

ALEX- AS- TOM
Excuse ne, is your name Janes Dannaker?

CHARLI E- AS- DANNAKER
How di d you know t hat?

ALEX- AS- TOM
"Il never forget it. M name is Tom and | once was the
property of the Honorabl e Reverdy Johnson of Baltinore.

CHARLI E- AS- DANNAKER
(Remenberi ng)
The funeral!!

ALEX- AS- TOM
The "crying!" funeral!
(THEY | augh and shake hands.)

CHARLI E- AS- DANNAKER
How are you?

ALEX- AS- TOM
Ri ch!
(THEY | augh.)
Living in Rochester, New York, and traveling to Baltinore
with my wife-- but | ain't gon' |ook up Master Johnson!
(THEY | augh.)

CHARL| E- AS- DANNAKER
How long's it been?

ALEX- AS- TOM
Twenty-four years.

CHARLI| E- AS- DANNAKER
Twenty-four years...

ALEX- AS- TOM
How can | ever re-pay you?

CHARLI| E- AS- DANNAKER
Same way you did Harriet Tubman: enjoy your freedom

ALEX- AS- TOM
| am
(O fering his hand)

" GLORY ROAD'- - REPRI SE
COME... JON... M. ..

MARCHI NG ON DOWN THAT GLORY ROAD,

GLORY ROAD,

GLORY ROAD.
(The rest of the Conpany joins them ALEX-AS-TOM and
CHARLI E- AS- DANNAKER t hrow of f their costune pieces.)



ALL

MARCHI NG ON DOWN THAT GLORY ROAD,
FEELI N FI NE AND FANCY- FREE!

MARCHI NG ON DOWN THAT GLORY ROAD,
GLORY ROAD,

GLORY ROAD.

MARCHI NG ON DOWN THAT GLORY ROAD- -
EVERYBODY MJUST LI VE FREE!

- CURTAI N-



